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Kniha celym
Slovenskom vysivana

A book embroidered
by whole Slovakia
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Raz sa ma v zahrani¢i opytali,

¢i som hrdy na to, Ze som Slovak.
,»Ano” povedal som.

Potom sa ma opytali tazsiu otazku.
Preco?

Jednoduchou odpovedou by mohlo byt, Ze nemam na
vyber. No je toho viac. Slovensko nehralo vo svetovych deji-
nach velku dlohu, no vZdy sa nasiel niekto, kto upozornil
na nasu vynimoc¢nost. A preto si myslim, Ze dejiny Sloven-
ska ani nie s dejinami velkych udalosti, ale velkych lIudi.
Ludi, ktori svojim talentom, ¢inmi a odvahou predcili
ostatnych a vo svojej dobe boli svetovymi.

Paradoxom je, Ze mena ludi, ktori ma pri praci na tejto
knihe inSpirovali, nepoznam. Vic¢Sinou ide o vidiecke
zeny, ktoré svojou zalubou a talentom vyrazili svojej obci
a okoliu jedinecny raz prostrednictvom ludovej vysivky.

Ludova vysivka si stihla prejst pestrou cestou. Od svojich
zacCiatkov, kedy mala cisto prakticku funkciu, cez obdo-
bia, ked zdobila kazdy odev a textiliu a bola odrazom
urcitého spolocenského statusu, azZ po obdobie, kedy sa
stala symbolom slovenskej svojbytnosti a narodnej iden-
tity. Tradi¢né vysivky, ktoré boli siicastou odevu Slovakov
niekolko storoci, boli to najvzacnejsie, ¢o vlastnili.

Tato kniha je mojim podakovanim tym, ktori pred staro-
¢iami nevedomKky pracovali na vizudlnom dedicstve Slova-
Kkov a svojou pracou inspirovali celé generacie.

Mia inSpirujud neustadle a ich vynaliezavost, pracovitost
a fantazia sd pre mna dévod, prec¢o som hrdy Slovak.



A foreigner asked me once,

if I am proud to be Slovak.

,Yes” Isaid.

Then he asked a harder question.
Why?

The simple answer might be that I have no choice, but
there is more to add. Slovakia did not play a big role in the
history of the world, however, someone who pointed out
our excellence was always found. And so I think our history
is not one of major events, but one of great people. People
who thanks to their talents and acts of courage, out-classed
everybody else and in their time were outstanding.

The paradox is that I do not know the names of the people
who inspired my work in this book. In most of the cases
the names are of rural women, who with their passion and
talent have through the features of the folk embroidery
given their villages and surroundings their unique identity.

Folk embroidery has had varying fate. From its beginning,
when it had purely practical function, through times,
when it adorned every garment and textile, being a reflec-
tion of the particular social status, untill it became the
symbol of Slovak identity and sovereignty. Traditional
embroideries, which were part of the garments of Slovaks
for several centuries, were the most precious and valued
items owned.

This book is my tribute to those who centuries ago
unknowingly worked on the visual heritage of Slovaks and
through their work inspired entire generations.

They constantly inspire me and it is due to their resource-
fulness, hard work, and imagination that I am proud to be
Slovak.
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Bratislavsky kraj patril v minulosti medzi najzamoznejsie
oblasti Slovenska, najma vdaka zavodom a vinohrad-
nictvu. Tvorila sa tu bohata vysivka, ktora zazila svoj
najvicsi rozmach prichodom tovarenskych materialov.

Vysivku charakterizuje Stylizovany rastlinny ornament
v podobe halazok, kvetov, tulipanov, klincekov a vtakov.
Ma jasnd kresbu a symetrickd kompoziciu. Vynimoc¢né
st najmai vysivky z Cataja, Velkého Grobu a Vajnor.

Osobitnu skupinu v ¢atajskej vysivke predstavuje krizikova
vysivka, vyskytujaca sa na konopnych satkach a kdatnych
plachtach. V ornamentike prevladali stylizované kytice
v kombinacii so zvieracimi motivmi ako kohaiit, pav, dvoj-
hlavy orol a vtaciky. NajrozsirenejSou sa vsak stala pred-
kreslena rastlinna vysivka. Zacala sa uplatiovat nastupom
tovarenskych materidlov a z hladiska farebnosti, technik
aj ornamentu je ¢atajska vysivka bohata a mnohotvarna.

Pre Vajnory a okolité obce bola typicka jemna vySivka
podla predkresleného vzoru. Vytvarne posobivé kompo-
zicie vznikali najma na pleciach a na muzskych kose-
liach. Vysivka sa vyznacovala drobnou kresbou, osobitou
kompozi¢nou stavbou aj samotnou technikou.



The Bratislava Region belonged in the past to the most
better-off areas of Slovakia, mainly due to presence of
manufacturing and viniculture. Rich embroidery origi-
nated there, and experienced its biggest advancements
with the advent of factory materials.

This embroidery can be characterized through stylization

of plant ornaments in forms of branches, flowers, tulips,
carnations, and birds. Patterns are clear and symmetri-
cally composed. Exceptional pieces of needlework come

mainly from towns of Cataj and Velky Grob and from the

district of Vajnory.

A remarkable category of embroidery from Cataj is cross-
stitch, found on hemp scarves and kiitne plachty (curtains
used to separate parts of the room). Prevalent in design
were stylized flowers in combination with animal motifs
such as roosters, peacocks, two-headed eagles and
different small birds. However, the most widespread
technique became free-styled embroidery (stitches done
by free lines) of plants which was done from a pattern
sketched onto the base material. This embroidery style was
implemented with the coming of factory-made materials
and in terms of colors, techniques, and ornamentation
the Cataj embroidery was lavish and multiform.

For Vajnory and surrounding villages delicate embroi-
dery made from a pre-drawn design was typical. Creative
and stunning compositions were found mainly on the
shoulders and on men’s shirts. Embroidery was distin-
guished by a small drawing, individual compositional
construction, and unique technique.
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