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Predslov

ROZPRAVAJ...
(Erika Blumgrundova)

...Ked uz nds nebude,

budi este detné nase deti o tom rozprdvat?
Kto nasim detom o tom rozpovie?

Ci v dejepisoch bude prosto stdt

datum, strucny tdaj,

bez kazdej emdcie:

L,V civilizovanom dvadsiatom storoci

Sest' milionov Zidov

bez milosti vyskrtli...

Ked pamiatka na nds ¢asom pobledne,
ndjdes azda tieto riadky:

okolo srdca pocitis tarchu, zachvejes sa

a na rozprdvku svojho predka si spomenies.

Pamiatka na nds tak nezahynie...

»Pamiatka na nas tak nezahynie...“ Tieto
slova nedavno zosnulej poetky z Buenos Aires
sa mi vryli do pamiti a uz vela rokov ma
in8piruju. Podnietili mnoho v mojom Zivote
a vyustili v snahe odovzdat vSetko, ¢o len
mozem a viem dal$im generaciam.

A v tomto ma nadchla, priam uchvéatila
kniha Agaty Schindlerovej. Agata ako ¢lovek
a ako muzikologicka pocitila povinnost voci
budticnosti venovat dvadsat rokov svojej vedec-
kej kariéry umelcom, ktorych prenasledovali,

7

foreword

YOU SHALL NARRATE...
(by Erika Blumgrundova)

When we will be no more

who will tell our children’s children

about our fate?

Should books of history

only relate
Jfacts, formally registered,

bare of emotion, brief,

that in the twentieth century

at the height of civilization

six million Jews were barbarously rubbed out...

When our image fades away with the
passing of time,

these lines may reach you...

Heavy-hearted you will remember then a tale
once told by some long-forgotten kin.

Thus we shall live on in the memory
of humanity...

“Thus we shall live on in the memory of hu-
manity...” These words of the poet from Bue-
nos Aires, who, sadly, passed away recently,
have been etched in my memory, and have
inspired me for many years. They have been
at the very source of much in my life, and re-
sulted in my effort to hand all that I am able
to, and all I can, to future generations.

All this was brought about by Agata
Schindler’s book, which enchanted and even
enraptured me. Agata, both as a human being



nésilne odvliekli do koncentrakov a aj takym,
ktori mali to $tastie, Ze nasli tkryt a tam pre-
zili. V detailnom sledovani ich krutych osudov
je prva a jedinecna.

Toto dielo jej dalo moznost sustredit sa
iba na niekolkych z nich. Pri hladani detailov
ich Zivota Agata s bolestou nachadzala infor-
macie o tom, aké bohatstvo talentu a vedo-
mosti sa vznaSa v pomyslenyjch hroboch vo
vzduchu nad koncentrakmi. Uz nikdy sa svet
nedozvie, ¢i tam bol budici Mendelssohn,
Rubinstein ¢i Pliseckaja. Bolo to predsa jed-
no, ¢i to bol rolnik, dirigent, tanec¢nica alebo
maésiar. Skon¢ili na mieste, odkial nebolo
néavratu.

Jej cielom je priblizit nam Zivotné pribehy
niekolkych skladatelov, interpretov a napokon
aj mladej baletky, ich boj za holy Zivot a ich
lasku k umeniu. Z tych, ktori prigli naspat,
niektori sa vedeli vratit do Zivota a premenit
svoje ukrutné zazitky na silu, ¢o im pomahala
zabudntt. Ini sa vSak utiahli, lebo ich Zivotna
energia sa vyCerpala v snahe prezit.

Agata majstrovsky nahmatala pulz kaz-
dého jedného z vybranych umelcov. Ako cit-
livo, vnimavo a s akou hlbokou Iudskostou
rozprava o ich osudoch, to sa itatel bude
moct doditat v knihe.

Agata Schindler si tymto dielom viac ako
splnila svoju povinnost vo¢i budiicnosti. Jej
kniha je pamétnik venovany umelcom, ktori
pre ni¢ iné ako pre svoje Zidovstvo museli
podstipit neopisatelné ponizovanie, nepred-
staviteInti bolest, az smrt. Pri¢inila sa velkym
dielom o to, aby aj tychto umelcov budiice
generacie nevyskrtli, aby pamiatka na nich
nezahynula.

Valéria Tothova

and musicologist, believed that it was her duty
to the future to devote twenty years of her
career to the artists who had been persecuted
and violently dragged off to concentration
camps, and also those who were lucky enough
to find a hiding place and survive. She is
the first person to thoroughly examine their
plight, atrocious and at the same time unique.

In this book, Agata focused only on a few
of these artists. While delving into the details
of their lives, she discovered, to her deep
dismay, what a wealth of talent and knowl-
edge hovers over the imaginary graves of the
concentration camps. The world will never
know whether it lost future Mendelssohn,
Rubinstein, or Plisetskaya. Indeed, it did
not matter whether they were a peasant,
conductor, dancer or butcher; they all ended
in a place of no return.

Agata’s objective is to make us aware of the
life stories of several composers, performers,
and a young ballet dancer; their fight for bare
life and their love for art. Of those who came
back, some managed to begin to live again
and transform their harrowing experiences
into a force that helped them to forget; others,
however, withdrew from life because their vital
energy had been spent in the effort to survive.

Agata has masterfully palpated the pulse
of each and every selected artist. How sen-
sitive she is, how perceptive, and with what
human depth she tells their tales, is up to the
reader to judge.

‘With this work, Agata Schindler has
more than fulfilled her duty to the future. Her
book is a memorial dedicated to the artists
who, for nothing else but their Jewishness,
were subject to unspeakable humiliation,
unimaginable pain, and death. Her book is
a huge contribution in keeping these artists
alive in the memories of future generations.

Valéria Tothova



Namiesto
idvodu

ROZHOVOR S AUTORKOU

Lucia FAJNEROVA: Tento rok je to presne
dvadsat rokov, ¢o sa takzvanej prekliatej hud-
be venujete. Akych dvadsat rokov to teda bolo?
Ako sa na vas tato téma podpisala a ako ste sa,
naopak, vy stihli za ten ¢as podpisat na nej?

AGATA SCHINDLER: Sama som prekvapena,
Ze uz tolko rokov travim v spoloc¢nosti Iudi,
ktorych Zivotné osudy st hanbou civilizované-
ho sveta. LLudi, ktori pocitili nevyslovnu trp-
kost a bol, Iudi, ktori rasové prenasledovanie
koncom tridsiatych a zac¢iatkom $tyridsiatych
rokov 20. storocia prezili, ale aj tych, ktori sa
stali obetami politiky narodného socializmu
a neprezili ju. Praca s touto témou, navyse,
ked ide o oblast umenia, hudby, tiez nie je
bezbolestna. Clovek sa vzije do situacie, zije
s postihnutymi, stavaju sa mu priatelmi; ba-
datel hlada moZnost chytenia sa slamky, ktora
by viedla od barbarstva k Tudskosti. Zial, to
mi bolo v mojej praci dopriate iba ojedinele.
Pocas tych dvadsiatich rokov som publikovala
dve knihy, cely rad $tadii v odbornych ¢asopi-
soch i knihach, lexikonové hesla, som autor-
kou projektov koncertov i autorkou vystavy.
Moj dlhoroény vyskum sa stal tieZ volnym
nametom pre slovensko-cesky film V tichu
(In Silence). Cielom vietkého tohto tsilia bolo
odhalit maximum toho zabudnutého, poslia-
paného a vykynozZeného zo Zivotov a tvorby
hudobnikov. Ale tak isto predstavit ich aj
v momentoch ich Zivotnych tispechov a §tastia.
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In Lieu of an
Introduction

INTERVIEW WITH THE AUTHOR

Lucia FasNeERroVA: This year, it is exactly
twenty years in which you have been research-
ing this so-called ‘cursed’ music. So, these
twenty years, what have they been like? How
has this topic affected you, and, vice versa,
what have you yourself brought to it in all
that time?

AGATA SCHINDLER: I myself am surprised
that so many years have passed since I have
been spending my time in the company of the
people whose predicaments are a disgrace to
the civilised world. The people who experi-
enced unspeakable suffering and pain, those
who survived the racial persecution of the end
of the 1930s and the beginning of the 1940s,
but also those who fell victims to the politics
of National Socialism and did not survive.
‘Working with this topic, particularly that
of music and art, is by no means painless
either. You step into other people’s shoes
and live with the stricken who then become
your friends; the researcher looks for a pos-
sibility of finding a thread which could lead
from barbarism to humanity. Sadly, I could
only rarely rejoice in such a discovery in my
work. During those twenty years I published
two books, a whole series of studies in both
professional journals and books, and lex-
icon entries; I project managed concerts
and an exhibition. My long-term research
became the subject for the Slovak-Czech film



LF: Jednym z impulzov, preco ste sa tymto
smerom vlastne vydali, bol vraj aj vas otec,
ked vam este pocas §tudii radil venovat sa
téme, ktorej sa pred vami eSte nikto neve-
noval. Byt priekopnikom je ale obcas zrejme
dost nevdaéna tloha, nie? Ako si na svoje
zaciatky spominate? Bolo sa o ¢o opriet, od
¢oho sa odrazit?

AS: Moj otec iste nemal na mysli, aby som
sa zaoberala touto témou, §lo mu zrejme len
o to, aby som sa venovala nieCcomu novému,
nieComu zaujimavému. Na jeho radu som
si spomenula neskér, ked som sa rozhodla
patrat po hudobnikoch vymazanych z dejin
hudby. Bolo to vSetko také nové, také ne-
prebadané, Ze som ani nevedela, kde zacat,
po ¢om patrat. Tie moje prvé kroky boli ne-
vdacéné aj preto, Ze si moje, aj profesionélne,
okolie, myslelo, Ze patram po nejakych dob-
rodruhoch, ktori opustili svoju vlast a vydali
sa na skusy do neznameho sveta. Po prvych
reSerSiach som totiz narazila na mena, kto-
ré nikomu ni¢ nehovorili, ktoré boli z dejin
hudby po roku 1933 doékladne vymazané.
Paradoxom je, Ze vd¢sinu z nich som neob-
javila v odbornej hudobnej literatire, ale
v reakénych nacistickych publikaciach ale-
bo v trpenych zZidovskych periodikach. Az
potom som sa mohla ststredit na vyskum,
azZ potom som zacala patrat po konkrétnych
umelcoch, ich tvorbe a osude na réznych
kontinentoch. Eurépska hudba a jej tvor-
covia, pokial prenasledovanie prezili, boli
roztruseni po celom svete. Komplikovanejsie
sa prejavil moment badania u hudobnikov,
ktori holokaust nepreZili. Ich pozostalosti st
bud stratené, alebo zachované iba v torze na
roznych nepredpokladanych miestach.

LF: S témou holokaustu v hudbe ste sa vSak

zrejme stretli uz skor, nez sa stala vaSou pro-
fesionalnou Specializaciou. Spominate si este

10 NAMIESTO UvODU

In Silence (V tichu). The goal of all this ef-
fort has been to reveal the maximum of the
lost, the crushed and the ravaged in the lives
and work of the musicians; and at the same
time also present them in the moments of
their triumphs and happiness.

LF: One of the impulses guiding your deci-
sion to go this way was supposedly your fa-
ther, who advised you while still in education
to focus on a topic which no one else ever
studied before. Being a pioneer is sometimes
an unrewarding task, is it not? How do you
recall the beginnings? Did you have some-
thing to support your work, something to
use as a starting point?

AS: My father had surely not expected me to
deal with this topic; I believe what he had in
mind for me was to focus on something new,
something interesting. I recalled his advice at
a later stage when I decided to search for the
musicians who had been wiped out of music
history. It was all so new, so unexamined;
I was at a loss where to start, what to look for.
My first steps were additionally unrewarding
because people from my professional envi-
ronment thought that I was searching for
some adventurers who had left their native
country to seek exciting new experiences in
the worlds unknown to them. Indeed, after
the first research steps I came across names
which no one had heard of before, because
after 1933 they were thoroughly deleted from
the history of music. It is paradoxical that
I discovered most of them in reactionary
Nazi publications and barely tolerated Jewish
periodicals rather than professional music
literature. Then and only then could I start
focusing on my research, and only then I be-
gan to search for concrete musicians, their
work and their fates on various continents.
Furopean music and its creators, as long as



na celkom prva osobnost, ktorej pohnuty
pribeh vas uputal?

AS: Bolo to v roku1968. V Prahe som sa zu-
¢astnila na rozlickovom koncerte dirigenta
Karla Ancerla s Ceskou filharmoéniou, ked
odchédzal do exilu do Kanady. V programe
koncertu som sa docitala, ze Anderl prezil
koncentra¢né tabory. Tato informacia ma
hlboko zasiahla. Nechéapala som, Ze nacisti
neusetrili od deportacie ani ¢loveka, ktory
rozdaval hudbou $tastie inym, Ze namiesto
fraku musel nosit pasikava vazensku unifor-
mu, Ze hladoval, mrzol, Ze bol uréeny na smrt.
V tom cCase som nemala tuSenie, Ze Ancerl
sa ako vazen podielal na frapujicom hudob-
nom Zivote terezinskeho geta, Ze neskor sa
z koncentraéného tabora v Osvienc¢ime vratil
ako jediny z rodiny. To posledné stretnutie
s nim v Prahe ma poznacilo, tus§im, na cely
zZivot. Povolanie hudobnika je pre mna tym
najkraj$im, mala som vZdy pocit, Ze je nie¢im
vynimoénym. Mam k nemu tctu a vzbudzuje
vo mne akysi pocit lasky i pokory.

LF: Va$a najnovsia kniha nie je vagou prvou.
Co vas motivovalo napisat ju?

AS: Za vznik tejto knihy sa musim podakovat
mojim priatelom, ich navrhu, aby sa vsetky
$tyri osudy hudobnikov spracované vo filme
V'tichu dostali do spoloc¢nej publikécie a hlav-
ne, aby ich skuto¢né pribehy boli doloZené
faktmi, dobovymi dokumentmi a fotogra-
fiami. V priebehu tych dvadsiatich rokov sa
mi podarilo dat dohromady a publikovat zo
tridsat Zivotnych osudov hudobnikov pévo-
dom z Nemecka, z tizemia dneiného Ceska
a Slovenska i z Polska. Slo o skladatelov, kla-
viristov, huslistov, spevakov, ucitelov hudby
a hudobnych historikov. V novej knihe nasiel
miesto zlomok z nich. Vyber nebol lahky,
v knihe by si zasluzili byt vSetci.
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they survived the persecution, were scattered
all over the world. The search process proved
much more complicated in case of the mu-
sicians who had not survived the Holocaust.
Their estates are either lost, or only partially
preserved in various unpredictable places.

LF: You probably came across the topic of
the Holocaust earlier, before it became your
professional specialization. Can you remem-
ber the very first person whose poignant story
captivated you?

AS: Tt happened in 1968 in Prague. I took
part in the farewell concert of the conductor
Karel Ancerl with the Czech Philharmonic,
on his leaving for Canada. I read in the con-
cert programme that Ancerl survived two
concentration camps. This information deeply
disturbed me. I could not comprehend that
in their deportations the Nazis had not even
spared a man who would give happiness to
others with his music, that instead of a tailcoat
he had to wear a striped prison uniform, that
he was starving, freezing, and that he was
destined for death. At the time I had no idea
that Ancerl, as a prisoner, took part in the
impressive music life of the Terezin Ghetto,
and that he later returned from Auschwitz
concentration camp as the only survivor in his
family. The last meeting with him in Prague
left an enduring mark on me for the rest of
my life. For me, being a musician is the most
beautiful of all the professions, and I have
always felt that it is something extraordinary.
I hold it in high esteem, and it sparks the
feelings of love and humility in me.

LF: Your most recent book is not your first.
‘What is the motivation behind it?

AS: For this book I need to thank my friends;
they suggested that the predicaments of all



LF: Ako dlho a ako tazko kniha vznikala?
A preco ste navrhli, aby vysla dvojjazy¢ne?

AS: Na knihe som zacala pracovat od prvej
koncepcie, ktori som predstavila na jesen
2014 vediicemu oddelenia edi¢nej ¢innosti
Hudobného centra v Bratislave. Pan Zagar
sa od prvého momentu méjho navrhu knihy
ujal a suhlasil aj s ndvrhom dvojjazyénosti.
Islo o to, aby sa po mojich dvoch knihach
v nemcine dostal jej obsah okrem slovenskej
klientely v anglickom variante aj k ¢itatelom
napriklad v USA alebo Kanade, ktori st téme
otvoreni. Pracovat na knihe, koncipovat ju,
potrebuje ¢as a koncentraciu, navyse, para-
lelne som badala, lastila necitateIné rukopisy,
prekladala pramene a literattiru z nemdciny...
V podstate som vSak vychadzala z poslednych
rokov mdjho badania a z vlastnych publikacii
¢i projektov.

LF: Medzi zdrojmi informacii v nej najdeme
nielen archivy, zdznamy z matrik, dobova
tla¢ a koreSpondenciu, ale napriklad aj di-
vadelné bulletiny, uéty z hotela ¢i dokonca
rontgenovi snimku! Vasimi skiisenostami
by iste nepohrdla ani niektora detektivna
kancelaria. Bolo vale badanie v praxi sku-
tocne také dobrodruzné, ako to naznacuju
tieto predmety?

AS: Myslim si, ze kazdé badanie je isty druh
dobrodruzstva. Predchadza mu v8ak znalost
matérie, konzekventnost, ista dusevna sila,
ale aj $tastie. Ziaden vysledok sa neobide bez
mravéej prace. Drzat v rukach materialy, kto-
ré sa uz zdali nenavratne stratené, je neopisa-
telny pocit. Idedlnym stavom v badani bolo,
ked mi na zaklade prvych publikacii neznami
Iudia priniesli dobovy material osobne do rik.
Bolo to tak, napriklad, v pripade drazdanské-
ho hudobného riaditela Arthura Chitza. Bez
takejto ndhody by sme dnes nepoznali obsah
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the four musicians from the film In Silence
(V'tichu) be published in a single publication,
and most importantly, that their real stories
be supported with facts, period documents
and photographs. In the course of twenty
years, I managed to put together and publish
around thirty life stories of musicians origi-
nally from Germany, the territories of today’s
Czech Republic, Slovakia, and Poland. They
were composers, pianists, violinists, singers,
music teachers and music historians. I could
only fit a fraction of them into my new book.
I struggled with the selection process; all of
them would deserve a place in the book.

LF: How long and hard was the birth of the
book? And why did you suggest it be pub-
lished bilingually?

AS: T started working on the book from its
inception, which I presented to the head of the
Publishing Department of the Music Centre
Slovakia in Bratislava in 2014. From the first
moment, Mr Zagar undertook my book pro-
posal, and also agreed with its publication in
two languages. Consequently, after my two
books in German, this one shall reach the Slo-
vak reading public, and in its English version
also the English-speaking readers interested
in the subject, including the USA or Canada.
‘Working on a book requires time and focus;
moreover, I was simultaneously carrying out
further research, deciphering illegible manu-
scripts, translating sources and bibliography
from German... But I based the book primar-
ily on the latest years of my research, and my
own publications and projects.

LF: Among the sources of information, be-
sides archives, registries, period newspapers
and correspondence, there are also theatre
programmes, hotel receipts, and even an
X-ray! Your expertise could be sufficient



kore$pondencie z poslednych rokov jeho Zi-
vota. A korunou badania je skutoénost, ked
napriklad desatrocia nepoznana tvorba dnes
néjde svojich interpretov. Tak to bolo s kom-
pozi¢nou pozostalostou drazdanského klavi-
ristu a skladatela Paula Arona. Diela, ktoré
komponoval v exile v Prahe a New Yorku,
sa dostali do mojich riuk a medzi¢asom mali
vSetky v Drazdanoch svoju premiéru. Na jesen
2015 odzneli v Drazdanoch, Lipsku a v Chem-
nitz orchestralne koncerty, ktorych prva po-
lovica pozostavala z jeho tvorby. Paul Aron
sa po desatrociach vratil tam, kam patri. Bol
to nadany umelec.

LF: Na rozdiel od dnesnej digitalnej doby
bola administrativa prvej polovice 20.storodia
ovela nachylnej$ia na nepresnosti a omyly.
Obdas ste sa borili so skomolenymi mena-
mi, inokedy nebolo isté ani miesto a datum
niekoho narodenia. Ako ste sa s tymito ne-
istotami vyrovnavali? Nedostavali ste sa pre
ne do slepych uli¢iek ¢i na falo§nu stopu?

AS: Ak dovolite, budem vas trosku korigovat.
Digitalna doba vobec nie je garantom exakt-
nych vypovedi. Ba naopak. Ak sa chyba raz
dostane do internetu, je ju tazké odstranit.
Vyrovnat sa s neistotami znamena dopéatrat
sa origindlnych dobovych pramenov, ktoré
sa v internete oby¢ajne nenachadzaju, a tie-
to vyhodnotit. Tak ako je na jednej strane
digitdlny svet plny zaujimavych informaécii,
tak je na strane druhej pIny mylnych faktov.

LF: Zijete a posobite uz desatroéia v Drazda-
noch, no po stopach hrdinov svojej knihy ste
sa vratili aj na rodné Slovensko. Ako sa vam
tam badalo? S akou ochotou, ale aj odozvou
na va$u pracu ste sa tam stretli? Existuje vo-
bec na Slovensku nejaky systematicky zaujem
o tuto $pecifickt problematiku?
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for a detective agency. Was your search
in practice really as adventurous as these
sources indicate?

AS: T think that any research is a kind of
adventure. But it needs to be preceded by
the knowledge of the subject matter, rigour,
a certain mental strength, but also good luck.
No result can be achieved without pains-
taking work. The feeling of holding in your
hands the materials that had long seemed
irretrievably lost is indescribable. To me, an
ideal state in my research happened when,
based on the first publications, strangers
would bring period material and hand it per-
sonally to me. That happened, for instance,
in the case of the Dresden music director
Arthur Chitz. Without such a coincidence,
we would never know the contents of the
correspondence from the final years of his
life. And the apex of my exploration is the
fact that a musical work, unknown for de-
cades, finds its interpreters today. Such was
the case of the compositional estate of the
Dresden pianist and composer Paul Aron.
I obtained the works he had composed in
exile in Prague and New York, and in the
meantime all of them had their premiere in
Dresden. In the autumn of 2015, in Dresden,
Leipzig and Chemnitz, people heard the or-
chestral concerts, half of which consisted of
his work. After decades, Paul Aron returned
where he belonged. He was a gifted artist.

LF: Unlike today’s digital age, the adminis-
tration of the first half of the 20™ century was
much more prone to inaccuracies and errors.
From time to time you struggled with twisted
names, or sometimes with ambiguous places
and dates of people’s birth. How did you cope
with the uncertainties? Did you not wander
off towards a dead end, or veered off onto
a false trail?



AS: Az na jednu vinimku v jednom archive
som nasla vSade ochotu a otvorené dvere nie-
len vo faze badania, ale i v zaujme zverejnit
jeho vysledok. Spociatku to bola Nadacia
Hemerkovcov, neskor Slovensky rozhlas, na-
pokon ¢asopisy Slovenska hudba a Hudobny
zivot, ktoré v rokoch 2003 az 2014 uverejnili
viacero mojich $tudii. Ohlasy ¢itatelov sa
dostali ku mne. Prekvapil ma ich zaujem,
ale aj nadSenie z toho, Ze sa mozu docitat
o historii, s ktorou sa eSte nestretli.

LF: Drazdanské Centrum pre prenasledova-
nu hudbu, v ktorom ste sama s touto témou
zacinali, napokon po kratkom ¢ase pre nedo-
statok financii zaniklo. Je teda aj v Nemec-
ku tazké presveddit o potrebnosti a hodnote
takéhoto vyskumu?

AS: Ano, ziskat akiikolvek finanéni, a tym
aj moralnu podporu je problém.

LF: Po pade komunizmu bolo mnoho pre-
nasledovanych umelcov rehabilitovanych,
z trezorov vychadzali zakazané knihy ¢i filmy.
Laik by moZno predpokladal, Ze to podobne
muselo fungovat aj po vitazstve nad fagizmom
v pripade Zidovskych hudobnikov. V4§ vyskum
ale prave vychadza zo smutnej skuto¢nosti,
ze to tak nebolo a nie je dodnes. Ako je to
mozné a da sa to eSte vébec napravit?

AS: V pripadoch prenasledovania hudobni-
kov za ¢ias ndrodného socializmu — a boli ich
spolu stovky! - si treba uvedomit, Ze hudobna
obec, ktord je relativne mal4, sa poznala pred
rokom 1933 i po oslobodeni. Kazdy vedel,
who is who i ako sa kto zachoval. Mnohi z pri-
sluhovacov v8ak po roku 1945 zastavali na-
dalej délezité funkcie alebo prinajmenej zili
beznym zZivotom, kym ti prenasledovani bud
zahynuli, alebo zili v exiloch. Ti, ktori pre-
zili nemecké koncentracné tabory, o svojich
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AS: T shall correct you a little if I may. The
digital age is by no means a guarantee of exact
statements. Quite the contrary; once an error
enters the internet it is difficult to remove.
Dealing with inaccuracies means ascertaining
the original period sources which usually do
not feature on the internet, and subsequently
evaluating them. On the one hand, the digital
world is full of interesting information, but
on the other hand full of erroneous facts.

LF: You have lived and worked in Dresden
for decades, however, you went in the foot-
steps of the protagonists of your book to the
native Slovakia. How was it for you? What
kind of goodwill as well as response did you
encounter? Is there in Slovakia a systematic
approach to this specific subject at all?

AS: Everywhere, with a single exception in
one of the archives, I found goodwill and open
doors not only in the research stage, but
also in the willingness to publish its results.
Initially, it was the Hemerka Foundation
(Nadacia Hemerkovcov), later the Slovak
Radio, and in the end the magazines Sloven-
ska hudba and Hudobny Zivot, both of which
published a number of my studies between
2003 and 2014. Readers’ responses surprised
me by their interest in the subject, but also
their curiosity to read about the history hith-
erto unknown to them.

LF: The Dresden Centre for Persecuted Mu-
sic, in which you yourself began researching
the subject, eventually, after a short time,
ceased its activities due to lack of finances.
Does it mean then that in Germany, too, it is
difficult to argue for the necessity and value
of such examination?

AS: Yes, getting any financial along with
moral support is problematic.



strastiach verejne sotva hovorili, na zahojenie
svojich rdn potrebovali ¢as. Zaujem o nedav-
nu minulost nebol po vdli tych, ktorych zivot
sa vyvijal pocas narodného socializmu i po
nom kontinuitne, najlepsie bolo nedotknut
sa jej. Z tejto situacie vychadza aj odpoved
na fakt, Ze napriklad z povojnovej hudobnej
encyklopedickej literatury vypadli bez protes-
tu odborného redakéného kolektivu mena,
ktoré tam patrit mali. Az mladsia ¢i dalSia
generacia musela nadobudnut odvahu vyslo-
vit neprijemné veci. Napravit sa da ten dlhy
¢as mlcania iba ¢iasto¢ne, medzicasom niet
svedkov a ani stav prameriov nie je optimalny.

LF: Niektoré men4 nam su dnes vsak predsa
znamejsie ako iné. Kym jedného totiz totalita
celkom znicila, inym sa z nej podarilo vykor-
¢ulovat, a dokonca néjst nové smerovanie aj
pre svoju tvorbu. Clovek sa neubrani otazke,
ako to, Ze jedni prezili a druhi nie? Bolo to
huizevnatostou? Vplyvnymi kontaktmi? Alebo
vietko riadila len neosobna nadhoda?

AS: Goebbelsov trad mal jeden ciel: zlik-
vidovat vSetko zidovské, aj hudobnikov, ich
tvorbu, ich hudbu. Z toho hladiska mal kaz-
dy, kto tento ciel prezil, $tastie. A to Stastie
bolo, ako sa badanim dozvedame, zhodou
nespocetnych a neuveritelnych nadhod. Sotva
znamy je fakt, ze v kritickom case sa v Bra-
tislave zachranila rakiska huslistka Anna
Rux-Polakova, priatelka Almy Rosé, ktoru
ukryl Nemec Zijici v Bratislave, klavirista
Michal Knechtsberger.

LF: V pripade obeti holokaustu vo vieobec-
nosti, ale ak ide o umelcov s bohatymi kon-
taktmi a silnym renomé v zahranici zvlast,
sa natiska otazka, preco neusli, kym bol ¢as.
Preco sa neusadili kdesi v zamori, ba naopak,
viaceri sa dokonca dobrovolne vracali? Exis-
tuje na nu jednoznacéna odpoved?
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LF: After the fall of Communism, many per-
secuted artists were rehabilitated and banned
books and films were released from deposi-
tories. The layman might presume that the
same must also have happened to Jewish
musicians after the victory over fascism. How-
ever, your research is based on the sad reality
that it was not and is not yet the case. How
is it possible, and can it be remedied at all?

AS: With regard to the persecution of musi-
cians during National Socialism — and there
were hundreds! - it should be noted that in
the music community, which is relatively
small, people knew one another both be-
fore 1933 and after the liberation. Everyone
knew who is who, and who did what. Many
sycophants continued to hold important po-
sitions even after 1945, or at least they lived
a normal life, whilst the persecuted either
perished or lived as exiles. Those who survived
the German concentration camps hardly ever
spoke of their sufferings; they needed time
to heal their wounds. An interest in recent
history was not favoured by those whose lives
developed during Nazism and continued af-
terwards; they preferred not to touch the
subject at all. This situation can also answer
the fact that, for instance, the post-war music
encyclopaedic literature dropped the names
that should have been there, with no protests
from the professional editorial boards. It was
left to the younger, or the next generation
to pluck up the courage and speak uncom-
fortable truths. To remedy the long period
of silence is only possible partially, whilst
there are neither witnesses nor sources in
an optimum state.

LF: Today, however, some of the names are
more familiar to us than others. Some were
totally destroyed by the totalitarian regime,
whilst others managed to extricate themselves



AS: Odpovede na vasu otazku, preco neusli,
kym bol ¢as, by bolo zaujimavé pocut od tych,
ktori ostali v pasci a holokaust neprezili. T1,
ktorym sa podarilo vratit z taborov, vyslovili
niekolko dévodov. Ten okruh je vsak prili§
komplexny na to, aby sme ho tu podrobne
rozviedli. Vieme vsak, Ze nie vSetci spociatku
odhadli situciu ako Zivotu nebezpeénu, nie
vSetci usli v case, ked odchod do neznameho
exilu bol relativne neproblematicky. Aj otazka
veku ¢i otazka opustenia tazko nadobudnu-
tého majetku zohrala svoju tlohu, vSetci boli
so svojim domovom spiti, nie zriedka ako
uznavani a vazeni obcania. Osudova bola
vsak Coraz viac vyhrocujica sa perzekiicia
zidov a rozmdahajica sa mocenskd situdcia
Tretej riSe po celej Eurépe. Ziskat vizum
do bezpeénych krajin, napriklad do USA,
znamenalo trafit sa do kvot tej-ktorej krajiny
a pripadny drzitel viza musel v tom case dis-
ponovat i potrebnymi finanénymi prostried-
kami. Nielen poradovniky, ale i ceny lodnych
listkov zavratne rastli. No a uvediem azda
eSte jeden dovod: mnohi sa konvertovanim zo
zidovskej na krestansku vieru sami za Zidov
nepokladali, so svojim prenasledovanim dlho
nepocitali. Bolo to tak, Ze kazda rodina mala
svoju vlastnu filozofiu prezitia.

LF: Kolegovia, priatelia ¢i uditelia (a nechy-
bali medzi nimi ani skuto¢ni hudobni velika-
ni) sa podla zisteni vo vasej knihe viemozne
zastavali prenasledovanych zidovskych umel-
cov. Nasli sa vSak aj pripady, ked protizidov-
ské zakony vyuzili hudobnici ako nastroj na
vyradenie konkurencie?

AS: Zosadenim ¢i vyradenim ktoréhokol-
vek ¢loveka z akejkolvek funkcie sa vytvara
miesto pre niekoho iného. Ked napriklad
z postu koncertného majstra orchestra do-
ty¢ny odide, miesto obsadi iny élovek, volné
miesto $éfdirigenta tiez neostane prazdne.
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out of it and to even find a new direction for
their lives and work. One cannot help the
question, how come some survived and oth-
ers did not? Was it due to their resilience, or
rather their influential contacts? Or was it
all guided by some impersonal coincidence?

AS: There was only one single goal to Goeb-
bels’s office: to eliminate all that was Jewish,
including musicians and their work, their
music. In this regard, everyone who survived
this goal was truly lucky. And the good luck
was brought about, as we learn from the
research, by countless and most incredible
coincidences. There is a little known fact,
for instance, in Bratislava during the critical
time, the Austrian violinist Anna Kux-Polak,
a friend of Alma Rosé, saved herself after
the pianist Michal Knechtsberger, a German
living in Bratislava, hid her.

LF: In the case of the Holocaust victims in
general, but particularly those with abundant
contacts and excellent reputations abroad,
a question arises: Why did they not escape
while they still could? Why did they not settle
somewhere overseas, and did quite the oppo-
site, many of them even willingly returned?
Is there an unambiguous answer?

AS: As for your question why did they not
flee while they could, it would be interesting
to hear the answers of those who remained
trapped and did not survive the Holocaust.
Those who managed to return from concen-
tration camps spoke of a number of reasons.
The subject, however, is too complex for us
to deal with in detail now. What we know
though is that initially not all of them esti-
mated the situation as life threatening, not
all of them chose to flee at the time when
going to an unknown place of exile was still
relatively unproblematic. Also, the issue of



V hudobnej oblasti tridsiatych rokov 2o0. sto-
roc¢ia je mozné menovat viacero prikladov,
ked boli medzinarodne uznavani hudobnici
za hanebnych okolnosti nahradeni druhora-
dymi: zo svojich postov museli odist dirigent
Bruno Walter, skladatel Arnold Schonberg,
klavirista Artur Schnabel, huslista Szymon
Goldberg a mnohi dalsi. Na podklade protizi-
dovskych zakonov pracovala Risska hudobna
komora konzekventne na tom, aby vyradila
zidov, ktori boli rasovo nevyhovujtci a boli
navySe aj konkurentmi.

LF: V pripade niektorych hudobnikov akoby
ste sa v knihe pokugali prist na kib aj otaz-
ke, aky potencial sa v nich vlastne ukryval
a kam to mohli dotiahnut, ak by sa ich zi-
vot odohréval na lepSom mieste ¢i v lepSom
case. Je medzi pribehmi nejaky, pri ktorom
vas nemoznost zodpovedat tiato otazku ako
muzikologicku zvlast trapi?

AS: Vo vSetkych pribehoch, ktoré sa dostali
do knihy, doslo k zasadnému Zivotnému zlo-
mu, ktory zanechal na vSetkych umelcoch
stopy a pre ndas v niektorych pripadoch zna-
menal stratu ich posolstva. Keby Arthura
Chitza neboli odvliekli do tabora, keby dozil
svoj zivot v Drazdanoch, neboli by sa stratili
partitury jeho komornych a klavirnych diel
ani obrazy malované jeho manzelkou. Keby
klavirista Josef Weiss, v ¢ase, ked bol starcom,
nemusel ujst z Berlina, mozZno by sme mali
v rukach noty jeho transkripcii, ktorymi fra-
poval ako klavirista svoje okolie. Skuto¢nost,
ze sa obom po roku 1945 desatroc¢ia nikto
nevenoval, ze nemali svojich advokatov, Ze sa
nedostali do dejin hudby, ich obrala vlastne
druhykrat o ich zivot.

LF: Konkrétnych pribehov je vo vagej knihe

len niekolko, iste st vSak len takpovediac $pic-
kou Iadovca a tych hudobnikov poznacenych
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age, as well as leaving one’s property acquired
by hard work, played a certain role; they
were all closely connected to their home,
and were often respected and honourable
citizens. What was fatal was the progressive
escalation of the persecution of Jews and the
expanding power of the Third Reich across
Europe. Getting a visa to safe countries like
the USA was about fitting into the quotas
of the country in question; moreover, the
potential visa holder had to have disposable
finances. The waiting lists were ever longer
and the ship fares continued to sky rocket.
And there was one more reason: many of
them, having converted from Judaism to
Christianity, did not consider themselves
Jewish, and for a long time did not expect to
be an object of persecution. Each and every
family had their own survival philosophy.

LF: According to the findings in your book,
colleagues, friends and teachers (among them
true music giants) supported the persecuted
Jewish artists in every possible way. Howev-
er, in some cases musicians used anti-Jewish
laws for their own advantage as a tool to get
rid of competition.

AS: Demoting or sacking any man from any
position creates a job vacancy. For example,
when the position of the concert master of
an orchestra is vacated, his place is taken
up by another person; the same is true of
the position of the chief conductor. From
the music field of the 193o0s it is possible to
name a number of examples when interna-
tionally acclaimed musicians were replaced
by second-class ones: the conductor Bruno
Walter, composer Arnold Schonberg, pianist
Artur Schnabel, violinist Szymon Goldberg
and many others were forced to leave their
posts. On the basis of the anti-Jewish laws,
the Reich Music Chamber consequently



holokaustom bolo zrejme ovela viac. Da sa
povedat, Ze sa nacizmus podpisal pod dnesny
celkovy obraz eurdpskej hudby? Bola by bez
neho inéd?

AS: Nepochybne. V dosledku rasovej politi-
ky a rozputania celosvetovej vojny zahynulo
spolu pétdesiat miliénov Iudi, medzi ktorymi
sa stratila i hromada hudobnych talentov. Ale
ostatime iba na pdde dneiného Ceska, ktoré
prisli o takych skladatelov v Case ich tvori-
vych rozletov, akymi boli napriklad Viktor
Ullmann, Hans Krésa, Pavel Haas, Gideon
Klein alebo Erwin Schulhoff. O nacistami
zhabanych a doposial nenajdenych vzacnych
hudobnych néstrojoch ani nehovoriac... Tie
su tiez sucastou kultirneho dedi¢stva...

LF: V kapitole venovanej spevacke Margite
Bokorovej citujete recenzenta, ktory vo svo-
jom ¢lanku pomerne otvorene kritizuje fakt,
ze bola tak4 kvalitnd umelkyna odsunuta
zo svojho posobiska. Boli takéto vyjadrenia
neobvyklé? Zo strany recenzenta mozno az
trafalé?

AS: Bola to skutoéne neobvykla, trufala
a zriedkava reakcia recenzenta. Vo vSeobec-
nosti bolo priznaéné, Ze mena umelcov, ktori
boli prepusteni alebo zutekali, sa prestali
v tlaci objavovat. Ako keby ich nikdy ani ne-
bolo byvalo.

LF: V rovnakej kapitole na zaver vyjadru-
jete nadej, Ze ,,jej meno nepochybne ozdobi
doposial skromnt historicko-kulttrnu scé-
nu Ludenca®. Potrebuju slovenské rodiska
zidovskych umelcov trochu podpichnut, aby
sa k nim zacali hlasit?

AS: Ked myslite mesto Lucenec a s nim spo-

jené rodisko sopranistky Margity Bokorovej,
nedavajme za vinu mestu, Ze sa k slavnej
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worked towards eliminating Jews who were
racially intolerable, and, by the same token,
were also competitors.

LF: For some musicians in your book, you
seem to be trying to get to the bottom of the
question what was their hidden potential,
and what could they achieve had their lives
unfolded in a better place or better time. Is
there one among the life stories which is par-
ticularly frustrating for you as a musicologist
unable to answer this question?

AS: In all the stories that have made it into
the book, there was a major break-point in
their lives which left an undeletable mark on
all of them, and sometimes it meant the loss
of their legacy. Had Arthur Chitz not been
dragged off to the camp, had he ended his
life in Dresden, the scores of his chamber
and piano works would have not got lost, nor
the pictures painted by his wife. If the pianist
Josef Weiss, already an old man, had not had
to leave Berlin, we might have held in our
hands the scores of his transcriptions with
which he, as a pianist, used to transfix his
listeners. The fact that after 1945, their music
was studied by no one, they had no advocates
and their names were dropped from music
history actually meant that both of them were
deprived of life for the second time.

LF: Your book only lists a few particular sto-
ries, and they are certainly just, so to speak,
the tip of the iceberg, and there were likely
many more musicians affected by the Ho-
locaust. Could we say that Nazism has left
its mark on the overall picture of today’s
European music? Would it be different had
it not happened?

AS: Undoubtedly. As a result of racial poli-
cies and the unleashing of a world war, fifty



rodacke nehlasilo. Ved v iom nikto ani ne-
mohol vediet, Ze takd umelkyna pochadzala
prave odtial, miesto jej rodiska bolo desat-
rocia nevyrieSené.

LF: Badanie vas priviedlo aj k viacerym osob-
nym stretnutiam, ba azda az k nadviazaniu
priatelstva s niektorymi z tych, ¢o prezili, ¢i
aspon s ich potomkami a pribuznymi. Ako
vasu pracu vnimaja?

AS: Kedze su to uz tolké roky, ktoré ma via-
Zu k tejto téme, mala som moznost a Stastie
stretnut Iudi, ktorych osudmi som sa zaoberala
a ktori holokaust preZili. Huslista Henry Mey-
er, ¢len slavneho amerického LaSalle String
Quartet, mi nielenze porozpraval o svojom
osude vézia vo viacerych koncentra¢nych ta-
boroch, ale prezradil mi tiez, kde sa nachadza
pozostalost Paula Arona. Henry Meyer bol
aj autor predslovu k mojej prvej knihe, ktora
obsahuje kapitolu o iom. Dnes mu uz za ni¢
podakovat nemézem, nie je medzi zivymi.
S dnes uz tiez nezijucou klaviristkou Editou
Rrausovou, zndmou tym, Ze bola zapojena do
hudobného Zivota v terezinskom gete, ma spa-
jalo vzacne priatelstvo. Korene malo v mojom
béadani po Walterovi Kaufmannovi, ktorého
poznala cely Zivot. Uz dlhoro¢nymi priatel-
mi st mi pozostali po drazdanskom hudob-
nom riaditelovi Dr. Arthurovi Chitzovi, Zijuci
v USA. Ich predok, ktory sa takmer bez stopy
vytratil z hudobného Zivota Prahy i Drazdan,
im je bytostne blizky, jeho prinavratenie do
sveta hudby je pre nich zadostu¢inenim. Via-
ceri ¢lenovia rodiny sa podielali na sponzor-
skej kampani pre film V'tichu, manzelka syna
Arthura Chitza pani Paulann Sheets prispela
na film levim podielom a sponzorovala velko-
ryso i preklad tejto knihy do anglic¢tiny.

LF: O ozivenie odkazu poznacenych hudob-

;v

nikov sa pokusate nielen na papieri, ale aj
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million people died, including many musical
talents. But let us just stay on the territory of
today’s Czech Republic which lost compos-
ers in their creative prime, such as Viktor
Ullmann, Hans Krasa, Pavel Haas, Gideon
Klein, or Erwin Schulhoff. Not to mention
the precious musical instruments seized by
the Nazis, which are still unaccounted for...
They, too, are part of cultural heritage...

LF: In the chapter devoted to the singer
Margit Bokor, you quote an article of the
reviewer who rather openly criticises the fact
that such a high quality artist was removed
from her position. Were such words unusual,
even audacious at the time?

AS: Tt was indeed an unusual, daring and rare
response by a reviewer. In general, it was symp-
tomatic that the names of the artists who had
been sacked or had fled stopped being men-
tioned in the press. As if they never existed.

LF: At the end of the same chapter you ex-
press the hope that ‘her name will undoubt-
edly decorate the hitherto modest historical
and cultural scene of Luc¢enec.” Do the Slovak
birthplaces of Jewish artists need a little tease
before they begin to acknowledge them?

AS: If you mean the town of Lucenec as the
birthplace of the soprano Margit Bokor, let
us not blame the town itself for not avowing
its native daughter. It was indeed impossible
to know that such an artist came from there,
since her birthplace had been ambiguous
for decades.

LF: Your quest has led you to numerous per-
sonal encounters, even to forging friendship
with some of the survivors, or their descen-
dants and relatives. How do they perceive
your work?
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