, ..,nd,.,S,now FOR\GIVE me |Ferdinand#

,..,td,.,S,but you don’t |happen to |live in a |normal EN/\VIRONMENT#
,..,td,.,S,you are | (mixed) (with) |people who’re |making a /STAND#
,..,nd,.,S,you |give each other /HOPE#

,00,00,0,S,and EN/\COURAGEMENT#

;..,0nd,.,S,you’ve no I\/DEA#

,..,td,.,S,the |sort of en|vironment \I'VE got to put |/up with#
,..,td,.,S,it really |turns your \STOMACH#

,..,td, ., V,you |mean in \TELEVISION#

;-.,0d,.,S,\TELEVISION#

,[.,nd,.,S,\FILM |studios#

,[.,td,.,S,you \NAME it#

;..,nd,.,V,you (had |something on the \BOX#

,..,td,.,V,the other /\NIGHT#

,..,td,.,S,h@ you’ve no i|/dea what an or|deal \THAT was#
,..,nd,.,S,they |\sat on the \SCRIPT for over a |/year#
,..,nd,.,S,then they started |fiddling with the /OPENING#
,..,td,.,S,they |changed the EN\TIRE |closing |sequence#
,..,nd,.,S,you !wouldn’t BE/LIEVE#

,..,td,.,S,the \TRIFLES they ob|\ject to |these days#

,-.,td,.,S, Inothing but \POLITICS#

,..,td,.,S,and it’s !all so \STERILE#

,..,nd,.,S,how |often I =TELL myself#

,..,td,.,S,\WRAP it up chum#

,[.,td,.,S,FOR\GET it#

y[-,Ed,.,S,1go 0.7 V=1.\\) @2 0e i i

,[.,td,.,S, | /grow \APRICOTS#

,..,td,.,V, I |know what you \MEAN#

,[1,nd,.,S,that thing is =THOUGH#

,..,nd,.,S,one |can’t |help /WONDERING#

,-.,td,.,S,whether one’s got the \RIGHT to |run away like |/that#
,..,nd,.,S,perhaps even the |little one can still /DO these days#
,..,td,.,S,might \HELP |/someone#

;- -,td, ., S, /SOMEHOW#

,..,td,.,S,give them . a |bit of . EN/COURAGEMENT#

,..,td,.,S,1- |let me |bring you a |pair of \SLIPPERS#



OPERA UNIVERSITATIS MASARYKIANAE BRUNENSIS
FACULTAS PHILOSOPHICA

SPISY MASARYKOVY UNIVERZITY V BRNE
FILOZOFICKA FAKULTA

Cislo 365






Jana Chamonikolasova

INTONATION
IN ENGLISH AND CZECH DIALOGUES

WVERS,
Qe\ 1@7&

N sV
<,
Vensis

P

}A'{’/,q NA 3
@ \WRSARYK, Ay
%OQQS p:u)‘éow\\dY
Masarykova univerzita
Brno 2018



© 2007 Jana Chamonikolasova

ISBN 978-80-210-9119-1 (online : pdf)
ISBN 978-80-210-8501-5 (brozovana vazba)
ISBN 978-80-210-4468-5 (1. vyd.)

ISSN 1211-3034



CONTENTS

Preface .. ... . e e 7
Acknowledgements . .. ... ...t e e 8
ADDreviations ..........uuin i e e e e e 9
1 Intonation and prosodicsystems ............. ... . . it 11
1.1 The intonation systemof English .......... ... ... ... . i ... 11
1.1.1 Identification of the toneunit .............. ... . . . .. 11
1.1.2 The internal structure of the toneunit ........................... 12
1.1.3 Degrees of prosodic prominence ...............coiiiuiiuennenn. 13
1.1 4ThenuCleuS ...t i i e it 14
1.1.5 The prosodic prominence of successivenuclei ................... 15
1.2 The intonation systemof Czech ........... .. ... o it 16
1.2.1 Identification of the utterance unit .............. ... ..., 18
1.2.2 The internal structure of the utterance unit ...................... 18
1.2.3 Degrees of prosodic prominence ...............coiiiuinuennenn. 18
1.2.4 The intonation CENIIE ... ... viuttt ettt ieteteeenenenenenn. 19
1.2.5 The prosodic prominence of successive intonation centres ......... 21
1.3 Common features of the English and Czech intonation systems.......... 21
2 The role of intonation in functional sentence perspective .................. 24
2.1 The sentence as a field of distribution of degrees of communicative
AynamisSm . ..ot e e e e 24
2.2 The non-prosodic factors of FSP . ........ ... ittt 24
2.2.1 The linear modificationfactor ............. .. .. o it 24
2.2.2 The contextual factor . ....... .ot inininn i inenennnnnnns 25
2.2.3Thesemanticfactor.......... ..ottt i, 28
2.3 CommUNICAtIVE UNILS ..ot v v ettt ettt et teeeenenneenennennenns 30
2.3.1Thematicunits ...... ..ottt it 31
2.3.2. Transitional UNits . .......c..vuiuii i ininin i ininennnnnnn 31
2.3.3RhematiC Units . ....oovin ittt i e i 32
2.3.4 The hierarchy of communicative units and the scale of dynamic
semanticfunctions ..........coi it e 33
2.4 The prosodic factor of FSP . . ... . i i i i i i i i 35
3 Analysis of English and Czech intonation ................................ 38
3.1 Description of the research material ............. ... ... . .. ... ... 38
3.1.1 Scripted texts (Protest-Cz and Protest-En) ....................... 38
3.1.2 Non-scripted texts (Dialogue-Cz and Dialogue-En) ................ 39
3.2 Prosodic transcription . ..........iuiuiin ittt 39
3.2.1. Transcription of Protest-Cz, Protest-En and Dialogue-Cz........... 39
3.2.2. Transcription of Dialogue-En .......... .. ... ... o i, 41
3.3 Description of thedatabase ............c. .ottt 49



INTONATION IN ENGLISH AND CZECH DIALOGUES

4 Comparison of English and Czech intonation ............................. 46
4.1 Lengthofthetoneunit ........ ... i, 46

4.2 Position of the nucleusinatoneunit............ ... oo, 52

4.3 Word class functions of nucleus bearers ................. ... .. o, 56

4.4 FSP functions of nucleus bearers ........ ... ... oo, 62

4.5 Pitch patternsof nuclei . ....... ... .o i 65
4.5.1 Declarative SENtences . .......c.ouviiiniii i iiin e, 66
4.5.2Yes N0 qUESLIONS ...ttt e e e e e 68
4.5.3Wh-questions . .......iiiiiiiiii it e e 69

4.5.4 Final pitchmovement .............. ittt iitiitinnennennennn. 70

D SUMMAYY .ottt it e i it i e e e e 73
References . .. ... ...ttt e e e 76
APPENAIT .o oo e e e 80
INdex . . oo e e e e 119



Preface

The focus of the present study is a comparison of English and Czech intonation. Intona-
tion studies in the two languages are based on different approaches to prosodic systems
and different traditions in prosodic transcription. This book, presenting a corpus-based
analysis of English and Czech, draws on the traditions of both languages with a certain
preference for English prosodic transcription systems. A simplified version of one of the
English systems has been applied for the analysis of both English and Czech texts.

The work is a modified version of the author’s doctoral dissertation. The scope
of the study is limited by the possibilities and abilities of one author working without
recourse to a team of trained phoneticians and computer experts; therefore, it undoubt-
edly leaves open many questions concerning the correlation between English and
Czech intonation. Perhaps the study can provide the basis for a more comprehensive
future comparison of the two, and possibly additional, languages.
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1 Intonation and prosodic systems

Intonation, the occurrence of various tunes or melodies in utterances, is the result of the
operation of a set of prosodic systems. Each language has a specific intonation system,
and in a particular communicative situation, speakers of different languages may apply
different tunes. The discussion of English intonation presented in section 1.1 is based on
the traditional British ‘contour’ analysis, especially the conceptions presented by Crystal
(1969), O’Connor and Arnold (1973), and Cruttenden (1986), who summarize and further
develop some of the earlier intonation systems. The discussion of Czech intonation in
section 1.2 draws mainly on Palkova (1994), Dane$ (1957) and two grammars of Czech:
Mluvnice ¢estiny 1 [A grammar of the Czech language] (Petr et al. 1986) and P¥iruc¢ni
mluvnice ¢estiny [A handbook of Czech grammar 1] (Karlik et al. 1995). Section 1.3 deals
with the correlation between the intonation systems of the two languages.

1.1 The intonation system of English

Crystal (1969: 5, 140, 195) views intonation as a complex of features from different pro-
sodic systems; prosodic systems are defined as “non-segmental characteristics of speech
referable to variations in pitch, loudness, duration and silence, other vocal effects being
irrelevant to their identification”. Crystal lists the following prosodic systems: pitch direc-
tion (or tone), pitch range, pause, loudness, tempo, rhythmicality, and tension. Relevance
of the prosodic systems listed above for the description of intonation decreases from the
first to the last; the discussion of intonation in this survey will focus on the most relevant
prosodic systems, i.e. pitch direction and pitch range, while other prosodic systems will
receive less attention. Pause will be discussed in connection with speech segmentation
(tone-unit identification); rhythmicality will be mentioned in connection with rhythm
groups in Czech; loudness and tempo will not be described in detail, although their
effects have been taken into consideration in the actual prosodic analysis of texts (for
example the effect of tempo on the segmentation of utterances into tone units).

1.1.1 Identification of the tone unit

Connected speech is divided by means of intonation into tone units which are per-
ceived by the listener as relatively complete. Crystal (1969: 204) defines a tone unit as
“the most readily perceivable, recurrent, maximal functional unit to which linguistic
meanings can be attached”. Tone units may correspond to clauses, but very often to
smaller grammatical units, e.g. noun or adverbial phrases; a tone unit may consist of
a single word. Different authors refer to tone units by different names. The expression
tone-unit is used by Crystal;! Cruttenden uses the term intonation-groups; O’Connor
and Arnold speak about tone groups and word groups, while other authors use the
expressions sense-groups, breath-groups, phonological phrases, phonological clauses,

1 The same term (spelled without a hyphen, i.e. ‘tone unit’) is applied in Svartvik and Quirk 1979
and Svartvik 1990.
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INTONATION IN ENGLISH AND CZECH DIALOGUES

intonational phrases, and intonation units. This study makes use of the traditional
term tone unit.

According to Crystal (1969: 204-207), a tone unit is a segment of speech identified
phonologically as a unit containing one peak of prominence (a nucleus, a primary ac-
cent) and divided from neighbouring tone units by tone unit boundaries indicated by
two phonetic factors - a pitch change following the nucleus and a slight pause. The
pitch change takes the form of a step up (after falling tones), or a step down (after rising
tones), at the beginning of a new tone unit to the natural level of the speaker’s voice.
The pitch change and the pause clearly identify tone unit boundaries in non-hurried
speech; in fast, unprepared speech, however, identification of tone unit boundaries
is sometimes ambiguous. In very fast and drawled sequences, the two indicators are
less reliable: the pitch change at the beginning of a new tone unit may be difficult to
detect, and a pause between tone units may be missing completely. On the other hand,
pauses may occur inside tone units in the form of hesitation pauses. Hesitation pauses,
however, differ from pauses between independent tone units in that the two sections
divided by the hesitation pause do not contain two peaks of prosodic prominence.
Crystal (1969: 206) and Cruttenden (1986: 39-40) suggest that the junctural pause is
usually accompanied by segmental phonetic modifications, especially the lengthening
of the last syllable (stressed or unstressed) before the pause. In the absence of a pause
in fast speech, the lengthening may act as a pause substitute. As an additional boundary
marker, Cruttenden (1986: 24, 39) mentions the presence of anacrusis, i.e. unstressed
syllables produced at a very high speed at the beginning of a tone unit. A consideration
of the internal structure of the tone unit (the obligatory presence of a nucleus) and the
boundary markers (pitch change, pause and/or lengthening of the last syllable, and
anacrusis) helps to disambiguate identification of the tone unit in difficult cases. Still,
there are circumstances (e.g. in the sequence of a tone unit ending with a relatively
long tail and a tone unit beginning with a series of low, unstressed syllables) in which
a clear indication of the tone unit boundaries is impossible and grammatical or semantic
criteria have to be considered (cf. Crystal 1969: 206-207). In such circumstances, differ-
ent transcribers may each provide a different prosodic analysis of an utterance.? These
ambiguous cases, however, represent a relatively small percentage.

1.1.2 The internal structure of the tone unit

According to Crystal (1969: 207), a tone unit must minimally consist of one syllable (one
monosyllabic word) carrying a prosodically important stress (accent), i.e. the nuclear
tone, or nucleus. The presence of the nucleus is essential for the identification of the
tone unit and for the perception of the tone unit by the speaker as complete. A complete
tone unit usually consists of a group of words. Crystal (1969: 207-235) distinguishes
the following parts of a tone unit:

prehead - head - nucleus - tail

2 See for example the different indications of tone unit boundaries by the transcribers of the Spoken
English Corpus (Pickering et al. 1993).
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INTONATION AND PROSODIC SYSTEMS

The prehead is a stretch of utterance preceding the first stressed and usually pitch
prominent (i.e. accented) syllable (the onset) in a tone unit. The syllables of the pre-
head are unstressed, but occasionally they may carry some slight degree of ‘inherent’
stress.

The head consists of an unspecified number of stressed and unstressed syllables.
It stretches from the first stressed and usually pitch-prominent syllable of the tone unit
(the onset) up to the nucleus.

The nucleus is the most prominent stress of the tone unit; it is usually perceived
either as a pitch glide (with nuclei on monosyllabic words) or as a pitch jump (with
nuclei on words consisting of more syllables). The pitch jump is functionally equiva-
lent to a glide. An exception to the presence of a glide is the level nucleus (see below),
which takes the form of a sustention on the accentual syllable of the most prominent
word. Levels are functionally equivalent to glides.

The tail consists of stressed or unstressed syllables following the nucleus; these
syllables continue the pitch movement of the nucleus.

The nucleus is the only obligatory part of a tone unit; all the other parts are optional.
Below is an example of a tone unit containing the nucleus and all the optional parts
(318) and a tone unit containing only the nucleus and the head (319). The examples are
taken from text S.1.6 of the London-Lund Corpus (LLC), without prosodic transcrip-
tion for the moment. ‘B’ is the indication of the speaker. Dashes show the boundaries
between the individual parts of the tone units; the word carrying the nucleus is printed
in capitals. The end of each tone unit is indicated by the symbol “#”.

[1] (LLC: S.1.6)
B (318) I - went to this - OTHER - person#
B (319) some years - LATER#

O’Connor and Arnold’s (1973: 7-28) description of the structure of the tone unit
is very similar to Crystal’s. The minor differences seem to be mostly terminological.
O’Connor and Arnold, for instance, recognize an optional presence of stressed syllables
in the prehead as opposed to Crystal’'s unstressed syllables occasionally containing
a ‘slight degree of inherent stress’. In Crystal’s system, the first stressed syllable of
a tone unit belongs to the head, while O’Connor and Arnold would consider it (if it
is not accented; see below) part of the prehead. O’Connor and Arnold do not use the
expression onset for the first prominent syllable of the head. In view of the level of
refinement of the prosodic analysis applied in this study, the differences above can be
neglected. Differences in the sphere of types of nuclei between O’Connor and Arnold,
Crystal, and Cruttenden will be explained below.

1.1.3 Degrees of prosodic prominence

There seems to be general agreement among scholars concerning the hierarchy of
the prosodic prominence of different types of stress within the tone unit. The lowest
possible degree of prominence is (i) the absence of stress occurring in the prehead,
head, and tail. A higher degree of prominence is represented by (ii) (unaccented) stress
occurring in the prehead and the tail. The next degree of prominence is (iii) accented
stress occurring in the head. The highest degree of prominence is represented by (iv)
the nuclear accented stress, i.e. nucleus. The terminology under (i)-(iv) above is that
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used by O’Connor and Arnold. The same scale of prosodic prominence is referred to by
Crystal using the terms (i) unstressed/absence of stress, (ii) stress, (iii) pitch-prominent
stress, and (iv) nucleus; and by Cruttenden using the terms (i) unstressed/absence of
stress, (ii) tertiary stress, (iii) secondary stress/accent, and (iv) primary stress/accent,
or nucleus. All the authors agree that the nucleus is usually the last accented syllable
in a tone unit. Crystal often refers to ‘accented’ as ‘pitch-prominent’. Here the expres-
sion ‘accented’ will be preferred.

The prosodic and functional analysis in this study will mainly be concerned with
the behaviour of the nucleus. Section 1.1.4 below deals with different types of nuclei.
Prosodic features of lesser prosodic (and functional) prominence occurring in the
prehead, head and tail will not be discussed in detail and will only be referred to when
necessary.

1.1.4 The nucleus

Crystal describes different types of nuclei within the prosodic systems of pitch direc-
tion (or tone) and pitch range. Within the system of pitch direction, he distinguishes
the following basic types of simple, complex and compound nuclei:

Simple Complex Compound

fall \ fall-rise \VJ fall+rise \+/
rise / rise-fall A rise+fall /A\
level >

In addition to the basic types of nuclei, Crystal (1969: 225) includes in the tone system
the following secondary types of nuclei: rise-fall-rise A/, fall-rise-fall \A, rise-fall+rise
A+/, fall-rise+fall \/+\, and fall+level \+>.

The simple system of pitch range consists of seven degrees of pitch difference
between the beginning-point of the nucleus and the preceding head:

Zero %] continuance > booster )
drop \2 high booster )
lowdrop 44 extra-high booster ™

Continuance indicates pitch height equivalent to that of the preceding pitch-prominent
(i.e. accented) syllable; zero indicates a very slight drop, corresponding to declination,
i.e. the general tendency for the end of a tone unit to be lower than the beginning of
the tone unit (cf. Cruttenden 1986: 126, 167 and Volin 2004: 125-136); a drop is a more
perceivable step-down; a low drop represents a considerable step-down. The three
boosters indicate a slight, high, and extra-high step-up from the pitch height of the
preceding head.

O’Connor and Arnold (1973) and Cruttenden (1986) use a less refined scale, espe-
cially in the sphere of pitch range. In their systems, pitch range is not determined in
complex nuclei, and in the simple fall and the simple rise, the beginning of the tone is
indicated within a scale of only two relative degrees: high and low. The level is consid-
ered to be always of a medium pitch and is referred to as mid-level. The combination
of different types of pitch direction and pitch range gives a system of seven simple and
complex nuclei:
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high fall () fall-rise (\/)
low fall () rise-fall (A)
high rise (/) mid-level (>)

lowrise ()

Compound nuclei are referred to by Cruttenden (1986: 61) as ‘split’ nuclei, i.e. as
split fall-rises and split rise-falls. O’Connor and Arnold (1973) work with only one type
of compound tone, the high fall followed by a low rise. The other type, the rise+fall
tone is not part of their system. Crystal’s rise+fall, however, resembles O’Connor and
Arnold’s high fall preceded by a rising head, and the only difference between the two
systems thus seems to be the classification of the rising accented stress as nuclear
(Crystal), or non-nuclear (O’Connor and Arnold). Correspondence between the differ-
ently classified patterns (rise+fall and rising head followed by high fall), however, has
to be verified by the analysis of a sufficient number of examples.

1.1.5 The prosodic prominence of successive nuclei

It is agreed that in a sentence consisting of several tone units, the most prominent
nuclear tone is the final one. Within one tone unit, there is by definition only one nu-
cleus (cf. Crystal 1969: 209). The nucleus is usually the last accented stress in a tone
unit. The structure of a sentence consisting of several tone units thus resembles the
structure of a single tone unit in that there is a tendency for the last accented stress
to become the peak of prominence of the whole language unit.

[2] (LLC: S.1.6)

B (485) if you “TRANSL\ATED the 'words#

B (486) “back 1literally 'into FR\/ENCH#
B (487) you “found the con’struction was P\ER’FECT#

The examples above from the LLC, text S.1.6, contain a slightly simplified version of the
LLC prosodic transcription. The first accented syllable in each tone unit is marked with
the onset (*). The last accented syllable is marked with a nuclear tone (\=fall, \/=fall-
rise), and the word containing this syllable is in capital letters. Other stressed syllables
in each tone unit are marked with a stress (). The stressed syllables between the onset
and the nucleus are accented, while those following the nucleus are unaccented. In all
three tone units, the peak of prominence, the nucleus, is on the last accented word.
The most prominent of the three successive nuclei is the last nucleus on PERFECT.
There are modifications to the tendency for the last accented stress to become
the peak of prominence, occurring both at the level of the tone unit and the level of
a sentence consisting of several tone units. One deviation occurs in tone units contain-
ing two nuclei in the form of compound nuclei. The basic types of compound nuclei
are fall+rise and rise+fall; in the LLC, secondary types occur occasionally, e.g. fall+level.
According to Crystal (1969: 219), the phonetically dominant element of the compound
nucleus is usually the first, but the second element is the major functional element,
determining the meaning of the whole tone. Referring to the prosodic prominence of
split nuclei, Cruttenden (1986: 50, 51, 61) suggests that falls are usually more prominent
than rises and therefore in a tone unit containing a fall+rise, the rise is downgraded,
and the most prominent element, i.e. the nucleus, is the fall. This observation is in
agreement with Halliday (1970: 38), and O’Connor and Arnold (1973: 82-88). O’'Connor
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and Arnold consider both elements of the compound tone (high fall+low rise) as nuclei,
but view the rise as less prominent than the fall. A detailed account of the prosodic
prominence of the low rise after a fall is given by Firbas (1980: 130). The first modifica-
tion to the tendency for the last accented stress to become the peak of prominence is
thus the occurrence of a low rise after a fall within one tone unit. Similar modification
applies to a sentence containing a fall followed by a low rise in separate tone units (cf.
Cruttenden 1986: 103-104 and Firbas 1980: 130). Below are examples of this modifica-
tion within one tone unit (107) and within two tone units integrated in a sentence (161
and 162). The booster before MOTHER () and the high booster before AIMING (!)
indicate the relatively high pitch of the falls; the absence of any boosters before LIVES
and WAY indicates the relatively low pitch of the rises.

[3] (LLC: S.1.6)

A (106) it “might have 'been 'Bel:size :P\ARK#

B (107) “oh well !that’s 'where his :M\OTHER L/IVES#

[4] (LLC: S.1.6)
A (161) be*cause they’'re not “!\AIMING at so 'much#
A (162) in a “W/AY#

Firbas (1985: 20) suggests that a low rise ‘loses’ its prosodic prominence even when
preceded by a fall-rise.

A second modification to the tendency is reported by Firbas (1980: 130) and Crut-
tenden (1986: 49-50). It concerns the sequence of ‘parallel nuclei’, usually two falls,
in which the pitch range of the second fall is (at least slightly) narrower than that of
the first one.

[5] (LLC: S.1.6)

B (7) IM*M\EDIATELY BEF/ORE#
B (8) I was “teaching in a !SCH\OOL .{in “\EGYPT}#

In tone unit (8) the booster (!) before SCHOOL indicates the relatively high pitch of
the fall. The pitch range of the fall on SCHOOL is wider than the pitch range of the
fall on EGYPT; EGYPT is not marked with a booster because its pitch is relatively low.
The transcription of the LLC uses braces to indicate subordinate tone units and hence
subordinate nuclei.

1.2 The intonation system of Czech
The brief summary of the intonation system of Czech presented in this chapter dem-
onstrates the approach of Czech linguists to intonation, and introduces the traditional
terminology used in Czech intonation studies. Sections 1.2.1-1.2.5 deal with concepts
parallel to those dealt with in sections 1.1.1-1.1.5 above.

Descriptions of the Czech intonation system by most Czech authors work with
a three level hierarchy of linear units:

(i) syllable
(i) rhythm group/stress group [p¥izvukovy takt]
(iii) utterance unit [promluvovy tsek, vypovédni usek, kélon]
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The rhythm group/stress group (ii) is defined by Palkova (1994: 277) as a linear unit
which binds together one syllable carrying the word stress and a certain number of
unstressed syllables. A modification of the definition and a terminological change is
proposed in Palkové's later study (2004: 406): she adopts the term ‘mluvni takt’ [speech
group] instead of the earlier ‘piizvukovy takt’ [stress group], and defines the speech
group as a chain of syllables with internal cohesion. A synonym of the expressions
rhythm/stress/speech group, mentioned by another author, Krémovéa (1995: 44), is
a ‘phonetic word'. The relationship between a rhythm group and a word will be demon-
strated by examples taken from Palkov4 (1994: 280-283). Boundaries between rhythm
groups are marked with a space; two or more words belonging to the same group are
joined together by a low dash (_). The stressed syllable of each group is indicated by
a stress mark (). Hyphens are used in the English translation to join analytical forms
which are in Czech expressed by a single word. Palkova (1994: 280) mentions the fol-
lowing tendencies in the relationship between a rhythm group and a word:

(a) A sequence of words each consisting of more than one syllable is perceived as

a sequence of independent rhythm groups, e.g.

[6]

'KaZdé 'réno 'touto 'dobou ‘'vysilame 'pravidelnou 'nabidku 'naSich 'dopolednich 'poradi.

['Every 'morning 'at-this 'time 'we-broadcast 'the-regular 'schedule 'of-our 'morning
'programmes. ]

(b) An unstressed monosyllabic word is attached to the preceding rhythm group,
e.g.

[71

"Pris1i_jsme 'prilis 'pozdé.

['We-come _have 'too 'late.]

The tendency to join the preceding stressed word is typical of enclitics, especially short
pronominal forms, auxiliary verbs, particles and conjunctions.

(c) An unstressed monosyllabic word is attached to the following rhythm group as
prothesis.

[8]

'Rozhlas 'ozndmil Ze ’'dne3ni 'koncert 'odpada.

['The-radio 'has-announced that ’today’s 'concert 'is-cancelled.]

Proclitic words in Czech are particles, conjunctions and certain types of short words
with a low semantic value.

(d) A monosyllabic word receives stress and forms the first syllable of a rhythm group
together with an unstressed word (or words) that follows. In some cases, the stress is
carried by a preposition: example [10] demonstrates the regular transfer of the word
stress from a nominal element to a monosyllabic preposition in a Czech prepositional
phrase.

[9]

"To_by byl "nevdék.

['That_would be 'ungrateful.]
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[101]
'Usedl 'ke stolu.
['He-sat-down 'at the-table.]

The rhythm group is the smallest unit through which rhythmical qualities of speech
can be realized. The largest unit of speech realizing the rhythmical qualities of a lan-
guage is (iii) the utterance unit [promluvovy tsek, vypovédni tsek], also referred to
as ‘sentence unit’ [vétny tsek] or ‘colon’ [kélon]. In descriptions of Czech intonation,
the utterance unit is described as a group of rhythm groups unified through a certain
type of pitch movement.

1.2.1 Identification of the utterance unit

Each utterance unit contains a peak of prominence referred to as the ‘intonation cen-
tre’ or ‘sentence stress’. Utterance unit boundaries are signalled especially by a pause
and a particular type of pitch movement referred to as ‘cadence’, ‘intoneem’ or ‘me-
lodeem’ [kadence, intoném, melodém]. The intonation centre most usually occurs
on the last rhythm group of an utterance unit. One utterance unit contains one peak
of prominence; however, Palkovéa (1994: 290, 305) argues, that in certain cases two or
more peaks may be identified within one unit.

1.2.2 The internal structure of the utterance unit
The utterance unit consists of a certain number of rhythm groups. The focus of the
examination of the internal structure of the tone unit in Czech intonation studies
is on the identification of the size of an utterance unit in terms of the number of
rhythm groups, number of syllables and duration in time. Danes (1957: 14) suggests
that speakers of Czech have a tendency to segment their speech after pronouncing
nine to eleven syllables. Experiments carried out by Palkova (cf. Palkova 1994: 292-294)
demonstrate that most utterance units consist of two or three rhythm groups, and the
average number of syllables in one utterance unit is six to seven. The materials applied
in these experiments were a scripted text read aloud by non-professional readers, and
unprepared monologues.

In most studies of Czech intonation, the segmentation of texts into utterance units
is related primarily to the syntactic and semantic structure of the utterance.

1.2.3 Degrees of prosodic prominence

Most Czech intonation studies do not explicitly mention any scale of prosodic promi-
nence for prosodic features. However, they acknowledge the scale by distinguishing
different types of stress: ‘absence of stress’, ‘word stress’, ‘main stress’, ‘secondary
stress’, ‘intonation centre’ and ‘sentence stress’.

Word stress or main stress occurs on the first syllable of each isolated word. In
connected speech, some words become unstressed and are linked with a neighbouring
stressed word to form a rhythm group (cf. section 1.2). Word stress or main stress is
thus under certain conditions equivalent to the stressed syllable of the rhythm group.
In addition to the main stress, longer words may carry (on each alternate syllable)
a secondary stress [vedlejsi ptizvuk]. Secondary stress, however, is only realized in
slow speech and its role is rhythmical, not phonological (cf. Krémova 1995: 47). Since
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rhythmicality will not be examined in this study, the existence of secondary stress will be
ignored. Main stress or word stress will be referred to as ‘stress’ or ‘accented stress’.

The expression ‘intonation centre’ is used by Dane$ (1957) and Kr&¢mova (1995)
to refer to the most prominent stress within an utterance unit; each utterance unit
contains one intonation centre. Firbas (1992) applies the same expression to the most
prominent accented stress within the distributional field/subfield of a sentence, which
can contain one or more utterance units (for ‘distributional field’ see section 2.1); each
distributional field/subfield contains one intonation centre. Dokulil (1986) works with
the former concept of intonation centre, but denotes it as ‘sentence stress’.

The scale of prosodic prominence which most authors dealing with Czech intona-
tion seem to distinguish has three degrees:

(i) absence of stress
(ii) stress (main stress, word stress)
(iii) intonation centre (sentence stress)

1.2.4 The intonation centre
The intonation centre as the most prominent stress within an utterance unit most
often corresponds to the stressed syllable of the last rhythm group of the utterance
unit. The intonation centre indicates the most prominent word(s) in an utterance unit
by prosodic means. Other means of indicating prominence are lexical and, especially
important in Czech, syntactic - i.e. word-order. The intonation centre is marked by
a certain melodic cadence (tone pattern) which starts on the intonation centre and ex-
tends over the whole rhythm group. In monosyllabic intonation-centre rhythm groups,
the pattern starts and finishes on the one stressed syllable. According to Palkova (1994:
161), the most important characteristics of the intonation cadence are the direction of
the pitch changes, their position in the entire intonation pattern [intona¢ni pribéh]
and the interval of the pitch difference. Other characteristics e.g. dynamic changes
and changes in tempo and rhythm are of lesser importance.

Palkové (1994: 307-317) identifies three basic types of melody in Czech (cf. also
Danes 1957, Dokulil 1986, and Krémova 1995):

(i) terminal falling melody (M1)
(ii) terminal rising melody (M2)
(iii) non-terminal rising melody (M3)

Terminal melodies are used in utterance units which conclude the sentence. The terminal
falling melody (M1) occurs in declarative and imperative sentences and wh-questions. The
terminal rising melody (M2) is used in yes-no questions. The non-terminal rising melody
(M3) is used in tone units (clauses or sentence elements) occurring in a medial position;
the melody indicates further continuation of the sentence in subsequent tone units.
For each of the melodies there are (at least) three realization variants. One of the
marked variants of the terminal rising melody M2, cadence M2-3, is described by
Palkové (1994: 313) as marked terminal ‘rising’ cadence in which the rise character-
izing a question is shifted to the first syllable of the rhythm group. Since the result of
this shift is in fact a falling cadence (see figure under M2-3 below), I refer to it below
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